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The concept of “the history of folk literature” and its academic significance
WANG Jian-zhong

( School of Chinese Language and Literature ,Beijing Normal University ,Beijing 100875, China)

Abstract: Folk literature is different from folk literary works because it is a daily lifestyle with some
aesthetic effects. In the era of post-Anthology of Chinese Folkloric Stories, the field work simply with
the purpose of recording folk literary texts is no longer proper or workable. The study of folk litera-
ture mainly based on the analysis of literary works requires breakthroughs. Thus, the academic para-
digm of the writing of the history of folk literature consequently becomes the proper approach to the
relevant field work and researches, whose features include the following: the focus is not only on con-
text but the interaction among the performance, narration, scenes, actions and process as well as the
socio-historic backgrounds. The uniqueness of the writing of the history of folk literature finds ex-
pression in the grasp of the aesthetic experience and literary field during the performance.

Key words: history of folk literature; performance and narration; academic significance



