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M an Abdracts

Intangible Cultural Her itage Protection and The Public Cultural Service

Gao Xiaokang 2
The content of protecting intangible cultural heritage actually includes a <eries of cultural revival projectswhich ewlve from the
narrow and negative protection t the inheritance and the development Since intangible cultural heritage is a concept which involves
extensive and diverse objects, the issuesof the protection should be studied according o the different cultural foms Take the protec-
tion of traditional crafts as an instance It is mportant  cultivate the public’s cultural attairment and conaumption concept The pro-
tection should work for cultivating the ciety’s concems, understandings and interest o the process of making traditional crafts A bout
protecting the folk activities, it is important to re - construct the cultural exchange enviorment of urban communities, © that tradi-
tional folk activities could gradually became an organic part of contemporary urban cultural ecology:  The protection of folk art activities
at regionswith cultural gecialties is actually a protection of life style in gecial cultural groups It is al® a positive protection which
puts the core factor of traditional folk art into the new cultural and transnitting gaces and creates novel folk cultural foms that co - ex-
istswith fashion culture In aword, the intangible cultural heritage protection on the level of cultural development isan organic section
of constructing the contemporary public cultural service systan. The public cultural service systan should be amulti - level and multi
- fom cultural conmunity which can satidy the individuality development of every cultural group. W ith this cultural construction con-
cept, the intangible cultural heritage protection could get rid of the imaginary difficult position and gain a bigger developing gace

Folklore and Intangible Cultural Her itage Protection

Dong Xiaoping 9

Folklore and Intangible Cultural Heritage - ology have the smilar academic pumose, the smilar hisorical protective fom and the

base of cial identity, nevertheless not every object of folklore could be a intangible cultural heritage W ith an angle of folklore, ©

have a common discussion of the both and to do an inter - disciplinary study helps realize three mprovements They are asfollovs ©

make sme of our national cultural mastempieces be the cultural products shared by human being all over the world; t© promote the

public education of heritage - ology; to keep our own cultural pover anong human’  smulticultural differences This study ams

raise a Piritual cultural property, which originates and develops fran itsown country’ s natural enviomment and social history, ino

a concept of human life to be known, and o reverse the degrading tendency of the global natural and cultural ecology, and advance hu-
man’ s sustainable development in the diverse and hamonious Earth

“ ImageDubbed with Sounds’ (* ") Restores The Blind SpotOf JngOpera Tradi-
tion
Wang Angi 14
A Ithough it is no doubt that the mportant Cultural Project’ Image Dubbed with Sounds’ s effective and valuable  rescue Jing
Opera tradition, the authorwould like to show a blind ot and hope it could be made up. In themiddle of the last century,“ Opera
Refom” brought out the principles, which exerted a great influence on the traditional opera, such as prohibiting perfomance which
“ humiliates labors, discrminates against the proletariat, and shows superstition and lascivious contents’. Among them, the supersti-
tion prohibition iten aimostmade an all - round negative influence on the traditional opera The popular religion section of many tradi-
tional operaswas forced 1o be deleted and changed For instance, Hong YangDong ( ) did not show the scenesof Lao L ing
Gong' s gopearance in his on’ sdrean and making a request, and of Ba XianW ang shooting thewhite tiger; PengBei ( )
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