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The Concept and Nature of Perfor mance

Richard Bauman Translated by Yang Lihui

Abstract : Extracting from Richard Baumarisinfluential book , Verbal Art as Performance,
this paper argues that performance becomes constitutive of the domain of verbal art as spo-
ken communication. Fundamentally , performance as a mode of spoken verbal communica
tion cond stsin the assumption of respons hility to an audience for a display of communica
tive competence. Performance involves on the part of the performer an assumption of ac-
countability to an audience for the way in which communication is carried out. For the
point of view of the audience, the act of the performers expressionis subject to the eval ua
tionfor the way it is done. Additionaly , it is marked as available for the enhancement of
experience. Performance thus callsforth special attention to and heightened awareness of
the act of expresson.

Key words: Performance, Communication, Frame, Competence, Responsgbility

A Brief Discussion about the dobalization
and the Sf-consciousness of Ethnic Cultures
Chang Bao

Abstract : The globalization is a new developing mode and a tendency of the human socie-
ty. In the survival competition of different cultures, ethnic cultures need to establish their
own legality and self - consciousness. For this, we can draw lessons from the experience
of German culture. The state should also give legal supports and coordinate the relation-
ships between the factors of economy , morality , etc. In this paper, the author triesto do
some detective theoretical analyss.
Key words: Gobalization; Ethnic culture; Self-consciousness.
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